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Submitted : 13 September 2025 This qualitative-descriptive study analyzes the social critique 

represented in the music video “Mari Membaca” by the band Mesin 

Tempur. The research background lies in the role of music videos 

as an effective medium for conveying profound messages and the 

urgency of literacy issues in Indonesia. Using Roland Barthes’s 

semiotic framework, this study deconstructs how social critique is 

constructed through intertwined visual and linguistic signs. Primary 

data were collected through direct observation of the music video to 

identify denotative signs, followed by analysis through Barthes’s 

three levels of meaning: denotation (literal meaning), connotation 

(implied meaning), and myth (ideological meaning). The findings 

reveal that the video systematically constructs a myth of literacy as 

an act of resistance. Through a semiotic contradiction between the 

aggressive, anti-establishment connotations of the grindcore/metal 

genre and the positive, constructive message of “let’s read”, the 

video redefines reading as a form of rebellion against ignorance. 

The study also demonstrates how semiotic analysis can reveal 

ideological constructions in music video culture. In conclusion, the 

study finds that “Mari Membaca” redefines literacy as a symbolic 

act of resistance, transforming it from an academic issue into a 

cultural movement that calls for public awareness and action. 
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Introduction 

In the midst of an increasingly visual digital landscape, music videos have 

evolved beyond being mere promotional tools. They have become a powerful narrative 

space where artists embed social critiques and worldviews within dense audiovisual 

storytelling. Within Indonesia’s hard-core and grindcore music scene—a genre often 

identified with rebellion and social defiance—a distinctive and thought-provoking work 

emerged: the music video “Mari Membaca” by the band Mesin Tempur, released on the 

@maternaldisaster channel. Uniquely, instead of presenting lyrics filled with political 

anger, this video voiced a profound call for literacy—an issue that remains both urgent 

and essential for the nation. 

Globally, societies continue to struggle with low literacy rates and limited 

critical thinking skills. In Indonesia, this issue correlates strongly with the widespread 

dissemination of hoaxes and misinformation that threaten social cohesion. In this 

context, “Mari Membaca” stands as an artistic response to this crisis, communicating 

the urgency of literacy not merely as a skill but as an act of liberation. By using the 

aggressive language of metal music, the band transforms a seemingly simple call—

“let’s read” into a radical statement of awareness and resistance. 

Previous studies on music videos have predominantly explored political 

resistance, gender representation, or identity performance (e.g., Diana & Fidiyanti, 

2023; Hall, Evans, & Nixon, 2013; Lacey, 2009). However, few have examined how 
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literacy discourse is articulated through semiotic analysis, especially within Indonesia’s 

subcultural music landscape. This study fills that gap by focusing on “Mari Membaca” 

as a cultural text that constructs literacy as a form of social critique. By using the 

language of a subculture often associated with rebellion, the video reframes literacy not 

as a passive, state-prescribed activity, but as a radical act of intellectual defiance. 

To decode these layered meanings, Roland Barthes’s semiotic theory provides a 

relevant analytical framework. Semiotics, as the study of signs and meaning, allows 

researchers to reveal how individual elements visual symbols, gestures, lyrics, and 

sound collectively construct ideological narratives (Barthes, 1967; Bezemer, 2020). 

Barthes emphasized that meaning operates on multiple levels: what is literally seen 

(denotation), what is culturally implied (connotation), and what is ideologically 

naturalized (myth). Through this framework, the “Mari Membaca” video can be read as 

a text that both mirrors and subverts social realities surrounding education and 

knowledge in Indonesia. 

This research proceeds from the premise that the “Mari Membaca” video 

deliberately constructs a representation of social critique. Representation, as defined by 

Hall et al. (2013), is the process through which meaning is formed and communicated 

using signs. Within media, representations are never neutral they shape perceptions of 

reality and transmit ideology. As Lacey (2009) argues, visual media such as music 

videos play a crucial role in cultural construction, transforming personal expression into 

a site of ideological negotiation. Therefore, analyzing how “Mari Membaca” constructs 

and circulates meaning can reveal how alternative discourses on literacy emerge from 

the margins of popular culture. 

The video’s use of metal aesthetics distorted sound, chaotic visuals, and satirical 

imagery functions as a form of semiotic contradiction. Traditionally, grindcore and 

metal music are associated with aggression, anti-establishment energy, and resistance to 

mainstream norms. However, Mesin Tempur juxtaposes this sonic aggression with a 

constructive message encouraging literacy. This tension between form and content 

creates a unique rhetorical device: it redefines reading not as an academic obligation, 

but as a rebellious act of consciousness. In doing so, the video challenges the common 

assumption that literacy campaigns must rely on institutional or moralistic appeals. 

Moreover, the “Mari Membaca” video extends the notion of literacy beyond the 

ability to read text it becomes a metaphor for critical awareness. In Barthesian terms, it 

transforms literacy into a “myth” of liberation: knowledge as the key to freeing oneself 

from ignorance and systemic oppression. This ideological message aligns with 

Wibisono and Sari’s (2021) view that media myths often serve to “naturalize” particular 

worldviews. By depicting schools as oppressive spaces, teachers as caricatures of 

authority, and learning as an act of self-determination, the video inverts dominant 

narratives about education and power in Indonesian society. 

The significance of this research lies not only in its focus on a rarely examined 

theme literacy as social resistance but also in its contribution to understanding how 

music subcultures engage in ideological discourse. As Livingstone (2019) notes, 

audiences today operate within an age of “datafication,” where meaning is produced and 

contested across digital media. Music videos like “Mari Membaca” become powerful 

tools for cultural intervention, especially among young audiences increasingly 

disillusioned with traditional educational messages. By decoding its semiotic layers, this 

study highlights how subcultural art can operate as a counter-hegemonic form of 

communication. 
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Thus, the objective of this study is twofold: 

(1) to deconstruct how visual and linguistic signs within the “Mari Membaca” video 

represent social critique, and 

(2) to uncover the myth it constructs that literacy is the ultimate act of resistance against 

an oppressive and ignorant system. 

By uncovering these semiotic mechanisms, the study contributes to broader discussions 

on the role of media in shaping ideological narratives and fostering critical awareness. 

In a society where misinformation spreads faster than truth, understanding how music 

culture can repurpose rebellion into enlightenment offers a compelling insight into the 

transformative potential of art. 
  

Research Method 

This section describes in detail the approach, data, and analytical techniques 

used in this study. 

 

Research Design and Approach 

This study employed a qualitative-descriptive design to interpret meanings and 

provide an in-depth understanding of the social phenomena represented in the music 

video. A qualitative approach was chosen because it allows researchers to explore 

symbolic and ideological meanings embedded within cultural texts (Creswell & Poth, 

2018). The descriptive design enabled the researcher to systematically describe and 

interpret the semiotic structure of the “Mari Membaca” music video by Mesin Tempur 

according to Roland Barthes’s semiotic framework. Barthes’s model is particularly 

suitable for deconstructing ideological meanings in media texts that combine imagery 

and language (Barthes, 1967; Bezemer, 2020). 

 

Time and Place of Study 

The research was conducted from March to May 2025 in Bandung, Indonesia. 

Data collection and analysis were carried out through repeated online observation of the 

“Mari Membaca” music video available on the YouTube channel @maternaldisaster. 

 

Research Object and Unit of Analysis 

The research object was the “Mari Membaca” music video produced by the 

Indonesian grindcore band Mesin Tempur. The unit of analysis consisted of visual and 

linguistic signs within the video, including imagery, colors, symbols, gestures, and 

lyrics, which were analyzed for their denotative, connotative, and mythic meanings. 

 

Research Target 

The primary aim of this research was to reveal the social critique and ideological 

messages concerning literacy represented in the “Mari Membaca” music video. 

 

Procedures 

1. Preparation: Defined research focus, collected relevant literature, and formulated 

the analytical framework. 

2. Data Collection: Repeatedly observed the video, transcribed lyrics, captured 

screenshots of key scenes, and made detailed notes of potential signs. 

3. Data Organization: Classified visual and linguistic signs into thematic categories 

for analysis. 
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4. Data Analysis: Applied Roland Barthes’s semiotic method to interpret signs at 

the denotative, connotative, and myth levels. 

5. Interpretation: Synthesized findings to draw conclusions regarding the social 

critique of literacy. 

 

Data Sources 

• Primary data: Visual and linguistic signs within the “Mari Membaca” music 

video, including images, symbols, scenes, character expressions, and all song 

lyrics. 

• Secondary data: Books, journal articles, and previous studies on semiotics, 

social critique, and Indonesian metal subculture (Barthes, 1967; Lacey, 2009; 

Wibisono & Sari, 2021). 

 

Instruments and Timeline 

The main research instruments included observation sheets, field notes, and 

documentation tools (computer, screenshot software, and lyric transcription tools). 

 
Tabel 1. Research Timeline 

Activity Timeline Output 

Preparation & literature review March 2025 Theoretical framework established 

Data collection & observation April 2025 Visual and textual data compiled 

Data analysis & interpretation May 2025 Semiotic categories and conclusions formed 

 

Data Collection Techniques 

Data were obtained through documentation study and non-participatory 

observation to ensure every visual and textual element with semiotic value was 

systematically recorded. Observations were conducted repeatedly to capture details that 

contribute to the ideological reading of the video. 

 

Data Analysis Techniques 

The data were analyzed using Roland Barthes’s three-stage semiotic model. 

First, the video was deconstructed into meaningful units (scenes, lyrics, objects). 

Second, denotative and connotative meanings were identified to understand both literal 

and culturally implied interpretations. Finally, these connotations were synthesized into 

a myth, revealing the overarching ideological message of literacy as an act of social 

resistance. This analytical process allowed the researcher to uncover how the music 

video constructs an ideological critique through layered semiotic structures (Barthes, 

1967; Hall, Evans, & Nixon, 2013). 

 

Result and Discussion 

Results 

This section presents the detailed findings of the semiotic analysis conducted on 

the music video “Mari Membaca” by Mesin Tempur. The results describe the 

denotative level of meaning, focusing on the observable visual and linguistic signs that 

form the structural basis for subsequent semiotic interpretation. Each segment of the 

video was analyzed chronologically to identify symbolic representations of social 

critique. 

The “Mari Membaca” music video has a total duration of approximately 1 

minute and 30 seconds. Despite its brevity, the clip is dense with semiotic signs that 
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communicate irony, resistance, and cultural commentary. The following timeline 

summarizes key visual and lyrical components identified in each segment of the video. 

Timeline of Key Visual and Lyrical Signs in the “Mari Membaca” Music Video 

• 00:00–00:20: The video opens with an animated chicken accompanied by a 

question mark over its head, symbolizing confusion and ignorance. The chicken 

then transforms into the text 'WKWK' a popular online laughter expression in 

Indonesia. A disheveled man appears, expressing anger and frustration. At the 

denotative level, these visuals establish the absurdity of the opening scene, 

setting the tone for satire and critique. 

• 00:21–00:40: The scene transitions to a dark, intimidating school gate as the 

disheveled man walks inside. The gate represents entry into a structured 

institutional world. Denotatively, this scene marks a shift from chaos to control; 

connotatively, it introduces the school as a symbol of oppression and 

conformity. 

• 00:41–01:00: Inside the classroom, monstrous students bully another student 

dressed as the popular anime character Naruto. The blackboard behind them 

shows an incorrect equation, 'E=mc³,' which mocks educational inaccuracies. 

The teacher, drawn as a grotesque figure, points to the board with authority. This 

juxtaposition of absurd visuals and false information denotatively represents a 

failed educational process. 

• 01:01–01:10: Three arrows appear on the screen labeled '1. Kelas,' '2. Wc,' and 

'3. Mabal' (class, toilet, skipping class). These signs humorously yet critically 

highlight the meaningless choices students face, implying systemic 

disengagement and academic apathy. 

• 01:11–01:15: Three students wearing virus masks are shown seated 

motionlessly. Their identical posture and concealed faces denote conformity and 

intellectual paralysis. This visual metaphor critiques the lack of individuality and 

the 'infection' of passive learning. 

• 01:16–01:20: A hand points to a blackboard displaying the phrase 'Grindcore 

can kill the pop,' the band’s self-referential motto. This phrase introduces the 

ideological stance of the video: metal music as rebellion against commercial 

mainstream culture. The phrase’s appearance on a classroom board signifies the 

transmission of resistance as a new form of knowledge. 

• 01:21–01:30: The final scene shows the monstrous teacher shouting 'Sia jiga 

monyet' (You act like a monkey) at the students, who then fall silent. This 

climactic moment reflects dehumanization and fear. Denotatively, it portrays 

confrontation; symbolically, it exposes the authoritarian culture within education 

systems. 

 

The song lyrics accompany these visuals, repeating the alphabet and syllables 

('B-A, ba; B-I, bi; babi'), parodying Indonesia’s phonetic learning system. This simple 

and repetitive lyric structure contrasts with the aggressive grindcore rhythm, creating 

tension between form and content that amplifies the video’s social critique. 

Overall, the results indicate that the music video employs strong visual contrasts, 

parody, and repetition to represent frustration toward rigid educational systems. At the 

denotative level, every scene corresponds to a social theme ignorance, oppression, 

conformity, or rebellion forming a cohesive narrative of critique. 

Song Lyrics: 
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“Mari kita belajar reading 

Yo, come on 

Mari kita belajar membaca 

A, B, C, D, E, F, G 

H, I, J, K, L, M, N 

O, P, Q, R, S, T, U 

V, W, X, Y, Z (yuk) 

A, B, C, D, E, F, G 

H, I, J, K, L, M, N 

O, P, Q, R, S, T, U 

V, W, X, Y, Z 

B-A, ba, B-I, bi, babi 

B-O, bo, B-O, bo, bobo 

B-A, ba, B-I, bi, babi 

B-O, bo, B-O, bo, bobo 

Babi, bobo 

A, B, C, D, E, F, G 

H, I, J, K, L, M, N 

O, P, Q, R, S, T, U 

Mari membaca” 

 
Tabel 2. List of figures 

 Sign Picture Sign Picture 

Chicken and 

“WKWK” 

 

A 

Blackboard 

with Wrong 

Formulas 

 
Emotional 

Male Figure 

 

"Mabal" 

Signs and 

Virus Masks 

 
School 

Gates and 

Scary 

Schools 

 
Bullying by 

“Monsters” 
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Discussion 

The discussion interprets the identified signs at deeper semiotic levels, 

employing Roland Barthes’s (1967) three-stage model: denotation, connotation, and 

myth. It also draws connections with critical literacy theory (Freire, 1970) and cultural 

representation (Hall, Evans, & Nixon, 2013). 

At the connotative level, the chicken and 'WKWK' scene symbolize societal 

stupidity and the normalization of ignorance in digital culture. This aligns with 

Barthes’s idea that everyday symbols often disguise ideology under humor or 

simplicity. The laughter ('WKWK') acts as a cultural code that trivializes knowledge, 

reflecting how entertainment culture overshadows intellectual discourse in 

contemporary Indonesia. 

The depiction of the monstrous school and authoritarian teacher functions as an 

allegory for institutional control. The visual imagery corresponds to Barthes’s notion of 

myth, wherein cultural narratives naturalize power hierarchies as common sense. The 

teacher’s grotesque design and incorrect blackboard formula ('E=mc³') expose the myth 

of education as enlightenment, revealing instead its role in reproducing ignorance. This 

finding echoes the observations of Wibisono and Sari (2021), who noted that semiotic 

distortions often reveal underlying ideological tensions within media texts. 

From a critical pedagogical perspective, the bullied student (dressed as Naruto) 

embodies the marginalized learner who seeks individuality within conformity. Drawing 

on Freire’s (1970) concept of 'critical consciousness,' this figure represents resistance to 

the banking model of education, where students are treated as passive recipients rather 

than creators of knowledge. By transforming this dynamic into performance art, the 

band reclaims literacy as an act of defiance. 

The repetition of alphabetic sounds in the lyrics serves as both mimicry and 

mockery of traditional rote learning. According to Bezemer (2020), linguistic signs in 

multimodal texts contribute to ideological framing. Here, the repetitive syllables ('B-A, 

ba; B-I, bi') act as semiotic irony, illustrating how language can reproduce or resist 

domination depending on context. 

The connotative level of audio also contributes significantly to the ideological 

message. The aggressive grindcore sound historically associated with anti-establishment 

sentiment contrasts with the pedagogical message of literacy. This semiotic 

contradiction, as Barthes would describe it, transforms the text into a hybrid of rebellion 

and education. As Diana and Fidiyanti (2023) found in their study of Katy Perry’s 

“Dark Horse,” visual and auditory dissonance in music videos can serve to critique 

dominant cultural ideologies. 

 
Table 3. Semiotic Analysis of Key Signs in “Mari Membaca” 

Sign Denotation Connotation Mythological 

Significance 

Ideological 

Message 

Chicken and 

“WKWK” 

Animated animal 

and text 

“WKWK” 

Ignorance, 

mockery 

Normalization of 

stupidity 

Critique of anti-

intellectualism 

Emotional Male 

Figure 

Angry, messy 

man 

Frustration, 

alienation 

Human struggle 

against ignorance 

Resistance 

through 

awareness 

School Gates and 

Teacher 

Dark school and 

monstrous 

teacher 

Oppression, fear Education as 

social control 

Rejection of 

institutional 

domination 

Bullying Scene Monsters bully a 

student 

Loss of 

individuality 

Dehumanization 

of learning 

Call for critical 

literacy 
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Blackboard with 

“E=mc³” 

Incorrect formula False authority Corruption of 

knowledge 

Critique of 

education system 

Virus Masks Students wear 

identical masks 

Conformity, 

infection 

Intellectual illness Critique of 

collective 

ignorance 

Lyrics and Music 

Genre 

Aggressive 

grindcore with 

simple lyrics 

Irony, urgency Rebellion through 

sound 

Fusion of literacy 

and resistance 

 

As presented in Table 3, the semiotic system of “Mari Membaca” operates on 

multiple levels that interact dynamically. Each sign, whether visual or linguistic, 

reinforces the ideological message that literacy serves as an act of social rebellion. 

These interconnected meanings construct the overarching myth of literacy as resistance 

a reinterpretation of knowledge as empowerment. 

This myth corresponds to Barthes’s (1967) idea that ideology operates through 

naturalization: by making constructed meanings appear self-evident. In “Mari 

Membaca,” the band exposes and reverses this process, presenting rebellion and reading 

as synonymous. Such a representation also resonates with Hall’s (2013) theory of 

representation, where media encodes power relations into cultural texts. 

Compared to other semiotic analyses of music videos (Diana & Fidiyanti, 2023; 

Heryanti, 2021), this study extends the framework to include literacy discourse a 

domain rarely associated with metal music. By merging grindcore’s anti-establishment 

identity with educational advocacy, Mesin Tempur redefines the genre’s function, 

transforming sound into a vehicle for critical pedagogy. 

Ultimately, the discussion reveals that “Mari Membaca” acts as both social 

satire and cultural pedagogy. It reframes literacy as not only a tool for personal 

development but also a symbolic act of defiance against ignorance, hierarchy, and 

intellectual stagnation. In this sense, the music video becomes a cultural artifact that 

bridges subcultural rebellion with collective enlightenment. 

 

Conclusion  

This study reveals that the “Mari Membaca” music video constructs literacy as 

a symbolic act of resistance through semiotic tension between aggression and 

enlightenment. Employing Roland Barthes’s semiotic framework, the analysis 

demonstrates how visual and lyrical elements interact to transform a simple educational 

theme into a powerful ideological statement. Each sign—whether visual, linguistic, or 

auditory—contributes to the construction of a myth wherein reading becomes a radical 

act of consciousness and defiance against ignorance. 

The key insight derived from this study is that “Mari Membaca” redefines 

literacy as rebellion. By juxtaposing the chaotic aggression of grindcore music with a 

message of intellectual awakening, the video exposes the contradictions within 

Indonesia’s educational and cultural systems. It challenges the notion that learning is 

confined to formal institutions, instead promoting literacy as a tool for liberation and 

critical awareness. This semiotic tension between destruction and enlightenment creates 

an aesthetic of resistance that aligns with Barthes’s concept of myth as a naturalized 

ideology. 

Theoretically, this study reinforces the relevance of Barthes’s semiotic model in 

decoding ideological meanings in contemporary media, particularly within subcultural 

expressions such as metal music. Practically, the findings suggest that educators and 
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media scholars can apply semiotic literacy approaches to help students critically decode 

media messages, fostering awareness of how ideology is embedded in everyday visual 

and linguistic forms. Artistic media like “Mari Membaca” can thus serve as 

pedagogical tools that bridge critical literacy and popular culture, engaging younger 

audiences more effectively than conventional campaigns. 

This study is limited to textual and semiotic analysis without incorporating 

audience reception data. Future research should examine how different audiences 

interpret the video’s message and how similar ideological constructions operate across 

various music genres or subcultures. Such comparative and reception-based studies 

could expand understanding of how semiotic resistance functions in diverse media 

environments. 

In conclusion, “Mari Membaca” stands as a cultural artifact that transforms 

literacy from a mere educational imperative into a form of social protest. By merging 

artistic aggression with intellectual advocacy, Mesin Tempur’s work exemplifies how 

subcultural art can inspire critical thought and redefine literacy as an act of collective 

empowerment. 
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